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2016-17 FINANCES

Sources of Revenue

Program and Mission Support

ON THE COVER: Owen Larsen and members of the U15 Céilí Band rehearsed 
together every day after Scoil Éigse in Ennis, a trip made possible by CIM’s 
community of supporters.

Minnesota Irish 
Music Weekend
$24,324

Éigse CIM
$9,001

Facilities
$37,893

Admin & 
General
$19,275

Total $311,715

Merchandise  
& Concessions
$9,037

68%

3%
6%

12%

3%

8% Programs, 
Instructors 
and Staff
$212,185

Minnesota Irish 
Music Weekend
$31,702

Éigse CIM
$33,014

Individual 
Donations
$35,068

Grants
$24,475 

Merchandise  
& Concessions
$13,608 

Total $327,058

58%

4%
7%

10%

10%

11%

Music School*
$189,191
*Includes $8,901 
of financial aid

STATEMENT OF FINANCIAL POSITION 2016-17 2015-16

ASSETS

Cash and cash equivalents $115,151 $101,487

Accounts receivable $(1,192) $(1191)

Fixed $9,011 $5,711

TOTAL ASSETS $122,170 $106,007

LIABILITIES & EQUITY

Liabilities—current $2,200 $1,378

Equity—retained earnings $104,629 $82,978

Equity—net income $15,343 $21,651

TOTAL LIABILITIES & EQUITY $122,170 $106,007



Dear friends of the  
Center for Irish Music, 
The CIM got its start more than a dozen years ago with 
a group of like-minded musicians committed to putting 
Minnesota on the map for traditional Irish music. While 
our fantastically talented teaching artists have always been 
outstanding ambassadors for the Twin Cities’ vibrant trad 
scene, this year our students’ success also helped spread the 
word far and wide. 

Not only did 20 of our young students win first and second 
place awards at the Midwest Regional Fleadh in St. Louis, 18 
of them traveled all the way to Ireland in August to play and 
compete at the All-Ireland Fleadh in Ennis, County Clare! 

It was a transformative experience for all of us, one that is 
already adding new artistry, texture and depth to the music 
we make together at the CIM. This first group trip 
to Fleadh Cheoil na hÉireann was proof that we’re 
fulfilling our mission of “handing down the tradition,” 
a milestone only made possible by a full decade of com-
munity support from tireless volunteers, generous donors, 
and musicians and partners who truly care about keeping 
traditional Irish music alive. As they say in Ennis, let’s have 
a bualadh bos for all the great support our talented youth 
players get every day from this wonderful community. 

Back on the home front, we have seen an energetic new crop 
of volunteers pitching in, an increase in weekly students, 
and requests for even more outreach performances through-
out the Twin Cities. Established adult ensembles An Luan, 
Open Sky, and the Young Adult Ensemble have brought 
spirited performances to community partners like Irish On 
Grand, Irish Music and Dance Association and Claddagh 
Coffee Café, while our sparky and youthful Swallowtail 
Ensemble wowed the crowds at the Irish Fair of Minnesota 
with an impressive debut mainstage performance!

Behind the scenes, the CIM made great progress towards 
our goal of increasing organizational capacity through a 
sustainable staffing structure that will give us room to grow 
and develop new programs. We also applaud our friends at 
the Celtic Junction for launching the new nonprofit Celtic 
Junction Arts Center, continuing their great work at culti-
vating a collaborative and creative Irish cultural community 
right here on Prior Avenue.

Thanks to everyone’s great work this year, even more of 
Minnesota’s Irish music learners and lovers know just where 
to find us. 

Sincerely,

Norah Rendell
Executive Director

A LETTER FROM NORAH



John McCormick picked up the bagpipes at the 
age of 11, taking lessons from Macalester College pipe band leader 
John Ford, and trying his best to keep his saffron-colored kilt a se-
cret from his classmates. A leading member of the Brian Boru Irish 
Pipe Band long before he could drive himself to band practice, 
McCormick’s father, Ed, was even dragooned into service as the 
group’s drum major. 

By his teens and twenties, McCormick had become a regular 
at the céilís and kitchen sessions that rose up in the wake of the 
folk revival, soon falling under the spell of box player Martin 
McHugh, a master artist who came to Minnesota from Castlerea, 
County Roscommon. By his thirties, McCormick was learning 
all he could from McHugh, who loaned him his first single row 
Hohner accordion, and sent him home with hours of cassette tapes 
that he rewound and replayed “millions and millions of times.”

Playing at pubs and stages from O’Gara’s to the Half Time Rec 
to gigs with his band, Barra, McCormick’s artistic skill and quiet 
leadership have earned so many respectful admirers that the Irish 
Music and Dance Association dedicated an evening in November 
2016 to honoring him for all he’s done to keep Irish music alive 
and growing in the Twin Cities. But even those four decades of 
bona fides are still no guarantee of a good seat on Sunday night at 
Keegan’s, home to a series of increasingly crowded trad sessions for 
learners, advanced and master players. 

“You can’t be late to that session or you’ll never be able to sit 
down,” says McCormick, who is pleased to see so many students 
from the Center for Irish Music pulling up chairs to play along. 
“There was a time when I’d look out on the crowd and it was just a 
lot of gray hairs like me, but now there are so many young people 
taking it on, you know the music’s not going to disappear. It’s one 
of the few places where age doesn’t matter. However old or young 
you are, if you have a tune to share, you’re always welcome.”

From lessons to sessions, Center for Irish Music students of all ages 
are building on Minnesota’s Irish music tradition.

Tuning Up
 
the Next Generation



Tuning Up
 
the Next Generation

Above: “You pick up a language by living it, and these boys are already fluent,” CIM instructor John McCormick says about students 
Cathal Mee, 12, and Ian McKenna, 15, who each earned a first place in their age categories at the Midwest Fleadh Cheoil. “I took it up 
as an adult, so these boys will be playing rings around me very soon, but it’s something I love to see.” Below: At the CIM, early child-
hood music classes like Celtic Cuties (left) give little learners the foundation for playing together, a skill that teen trad players perfected 
before their trip to the All-Ireland Fleadh. 



Tight seating at Twin Cities’ trad sessions is one of the signs the Center for 
Irish Music is making good on its mission of handing down the tradition to 
the next generation. Not only has CIM’s student enrollment doubled since 
2009, ensemble groups have multiplied from one to eight active groups. 
Well-versed in a deep repertoire of traditional tunes, many of CIM’s most 
engaged musicians now play multiple instruments. All of that playing and 
practicing is paying off in growing outreach performances from CIM players 
and instructors, who reached 10,000 listeners at venues ranging from small 
coffee house concerts to main stage performances at the Landmark Center 
and the Irish Fair of Minnesota. 

In fact, there are so many adult students taking lessons that the CIM re- 
invented the standard recital experience this year and hosted a rollicking and 
informal “Open Mic” night emceed by CIM instructor Todd Menton, who, 
along with other instructors, offered his own bodhrán and mandolin accom-
paniment to students still too shy to go it alone. 

“One of the most exciting things we’ve been seeing is the growth of CIM’s 
adult ensembles,” says Norah Rendell, CIM’s executive director. “It takes 
quite a commitment for a group of busy, overworked adults to make the time 
to get together, practice challenging new tunes, and to keep raising their 
sights artistically, but amazingly we have four adult groups who are doing 
that every week and loving it.” 

An Luan, CIM’s longest-running adult group, has made that commitment 
to the music for the last seven years, and like their counterparts in the newer 
Open Sky Ensemble perform frequently in the community at coffee shops 

Harmonic Convergence

From Grand Old Day to sessions along O’Connell Street, CIM’s teen trad musicians are always ready with a tune. 

From workshops with master artists like James Kelly 
(top left) to public performances at the Irish Fair, CIM 
students draw from a common repertoire of tunes 
that keeps them playing together. 



and community events. Several advanced youth players who 
graduated out of the Advanced Youth Ensemble have also helped 
to give new life to the hard-charging Young Adult Ensemble. This 
year, instructor Dáithí Sproule started up CIM’s newest group 
“Uisce Gorm” (Irish for the “Blue Water” that gives Minnesota its 
name), enlisting several new adult students 
to play together. 

“It’s kind of magical what playing together 
as a group can do for a music student of any 
age, really,” says CIM instructor Mary Va-
norny, who coaches the Starlings, an inter-
mediate group of youth musicians. “Playing 
together and getting into a rhythmic groove 
with other musicians is exactly what Irish 
music is all about.” 

Those skills were on great display at the 
Midwest Fleadh Cheoil in St. Louis in May, 
where 27 students and their families traveled 
to play and compete. While CIM’s youth 
students took home an impressive 35 medals 
in solo, duo and trio competitions, it was the 
success of the CIM’s ensemble groups—in-
cluding first place finishes for both the U15 
ceili band and the U18 Grúpa Cheoil—that inspired more than a 
dozen CIM families to venture to Ennis for the Fleadh Ceoil na 
hÉireann in August. 

“We’ve debated about going before, but it took a harmonic con-
vergence like this to make it happen,” says CIM instructor and 
Advanced Youth Ensemble leader Brian Miller. “They’re such a 

strong group of players that sending them to compete as a group 
just seemed like an opportunity we couldn’t pass up.” 

CIM’s community agreed, and quickly pitched in to support a par-
ent-led Go Fund Me campaign, a board challenge match on CIM’s 

GiveMN page, and youth players who busked 
at Grand Old Day and other high-traffic 
community events. The combined efforts 
raised enough funding to send Rendell on the 
trip to rehearse and direct the three compet-
ing ensemble groups, while covering the full 
cost of tuition for CIM students to attend 
Scoil Éigse, an immersive four-day music 
workshop taught by traditional master artists. 

CIM students started their week in County 
Clare, a region known for its rich musical 
heritage, exploring everything from the late 
night session culture of O’Connell Street, to 
the rugged landscape of the nearby Burren 
and the Cliffs of Moher. By weekend, as more 
than 450,000 visitors descended on Ennis for 
the Fleadh competitions and concerts, CIM 
students raced between more than a dozen per-
formance venues, receiving warm applause for 

having traveled all the way “from St. Paul’s” to be part of the interna-
tional festival. “It’s one thing to be part of a great community of kids 
learning this music on Prior Avenue, but I think going to the Fleadh 
proved to them that they’re actually part of something even bigger and 
more meaningful,” says CIM parent Nick Coleman. “Irish music is a 
living tradition with a deep sense of place, and being part of all of that 
was an experience they’re going to be unpacking for a long time.” 

CIM’s U15 céilí band was one of three ensemble groups that performed during a full weekend of fleadh competition. Before flying home, 
CIM families gathered for the final senior céilí competition (above)—the hottest ticket in Ennis. To learn more about what CIM students 
took home from their Scoil Éigse experience, visit our new community blog at centerforirishmusiceducation.org.



While traveling to the All-Ireland Fleadh marked a new mile-
stone for the school, bringing Ireland to Minnesota is a tradition 
with deep roots at the CIM. In June, 
the school celebrated the 10th annual 
Minnesota Irish Music Weekend with an 
impressive roster of master artists who 
represented a wealth of regional Irish in-
fluences, from accordion player and singer 
Méabh Ní Bheaglaoich, a member of a 
renowned multi-generation family of trad 
musicians in the Dingle Peninsula, to 
Colm O’Donnell, an acclaimed sean-nós 
singer and flute player from County Sligo. 

 “I was very lucky to come from a place 
that’s renowned for traditional Irish 
music,” says O’Donnell, a working sheep 
farmer who was initially reluctant to 
make the trip to Minnesota during the 
height of lambing season. “I’m from the 
land, working on the land, and the way I approach the music is 
inspired by that. But I was really taken by the level of dedication 
that’s here in the younger generation, and the good work that’s 

gone into teaching them. I discovered that I could teach them 
a tune without playing an instrument. I just diddled the tune, 

they diddled it back, and picked up their 
instruments and played. It was in their 
heads before it was in their hands.”

Good reviews of CIM’s students and 
teaching artists are music to the ears of 
board chair Mike O’Connor, who says 
that the whole community deserves cred-
it for a big year of growth at the Center 
for Irish Music. “If you spend any time 
sitting in the CIM lobby on a busy week-
night, you know there are great things 
happening at this school,” he says. “But 
it’s very affirming to see us fulfilling our 
mission out in the wider world, whether 
it’s seeing a great set of adult ensemble 
performers at the Irish Fair, or sending 
our next generation of students off to 

play and compete in Ennis. We’re just a small part of a much 
bigger movement that’s keeping traditional music alive, and the 
Center for Irish Music is proud to be a player.” 

Putting Minnesota on the Map



Opposite: Méabh Ní Bheaglaoich and Seán Gavin perform at the Master Artists Concert at the 10th annual Minnesota Irish Music Week-
end. (Below) CIM instructors Brian Miller, Todd Menton, and Charlie Heymann perform at the Éigse concert. This page: “I was really 
taken by the level of dedication that’s here in the younger generation, and the good work that’s gone into teaching them,” says Colm 
O’Donnell, a master artist from Sligo. Below, players of all ages come together at the Great Session Experience. The immersive music 
education workshop was made possible, in part, by a grant from the Metropolitan Regional Arts Council.



$2,500-$4,999
Cara Irish Pubs
Gloria & Mike Lynch
W.E. McGuire Foundation, 
 In memory of Shirley  
    McGuire Rhees

$1,000-$2,499
Anonymous
Anonymous
Anonymous
Blueberry Fields of Stillwater
Jan & Mike Casey
Casey’s Cache
The Celtic Junction
Siobhán Dúgan & Chad McAnally
The Flagstad Family
Holiday Inn, St. Paul
Laura & Nick Coleman
Irish Fair of Minnesota
Irish on Grand
Larkin Hoffman Attorneys
Lisa Kane & Kieran Folliard
Krekeltronics
Kathleen & Hugh MacMenamin
The Padden Family
Neesha & Marty Neumann 
 Keegan’s Irish Pub
Pragmapool, Inc.

$500-$999
Anonymous
Anonymous
Anonymous
Anonymous
Susan & Ronald Billings
Rynn Burke
Celtic Journeys
Barbara & Woody Edstrom
Emerald Society of Minnesota
Peg Flanagan
H.B. Fuller
The Farm on St. Mathias
Sarah & Jeff Larsen
Chuck McQuillan
Marilyn & Tom Miller
Jeanne Morales & Richard Skroch
St. Paul Fire Fighters Local 21

$250-$499
Anonymous
Anonymous
2 Gingers Whiskey
Marji & Mike Bailey
Baker’s Field Flour & Bread
Sarah & Mick Bauer
Jennifer & Jerry Burke
Jennifer & Ben Crowe
Autumn Dale
Mike & SuAnn DeGeorgeo
Eileen & Mike Degnan
Claudia & Tony Ernst
Susan Esbjornson & Todd Menton
Susan Bedor & Robert Ford
Jacquelyn Forrette
Frameworks
Tony & Kathleen Green
Joseph Hughes
Idylwood Equestrian Center
Irish Dance Parent Association
Meg & Gary Johnson
 In memory of Brian Thomas Lane
Erik Mansfield
 In memory of Cal Nelson
Buffy Nugent
Rebecca & John Nugent
The O’Shea Family
Patty’s Pottery
Catherine & Carol Peterman
Red Table Meat Company
Thrivent Choice Dollars - 
Lisa Richardson
Mary-Lou Sabin
Ann Schroeder
Jo Ann & Mario Vano

$100-$249
An Luan Ensemble
Christine Anderson
Anonymous
Anonymous
 In memory of Fischer Anderson
Claddagh Coffee Café
Marianne Clinton
Kate & Dan Cole
Commonwealth Properties
Community Shares of Minnesota
Tom Creedon
Arlie & Jack Crowe

Bob & Sue Dale
Kate Daly
Amy & Mike Dickson
Mary & Joe Finley
Fired Up Studios
Gina Fitzgerald
The Forrette Family
Suat Gadoua
Teresa Glass
 In memory of Cal Nelson
Guy Havelick
Maryann McTeague Keifer
Linda & Will Kenny
Anne & John Levin
Bob Lien
Nancy Lowry
Brian McHugh
Alisa & Eamonn Mee
Nora Murphy
Hilda O’Hanley
Marty & Casey Ochs
Carol & Jim Padden
Thomas Dillon Redshaw
Suzanne & David Rhees
Rince na Chroi Irish Dance
Margaret Rogness
Rosemarie Reger Rumsey  
 & Tim Rumsey
Steve Sandberg
Kelly Scanlan
Ryan Seitz
Sharon & Joe Soderlund
Donna Dingle & Kristo Sween
The Dubliner Pub & Café
Kristine Thompson
Cindy & Peter Tritz
Dan Vanorny
Paul Wehling
Karen & Dale Weiman
Jerome Wenker
Jan & Mark Young

$25-$99
Anonymous
Black Swan Woodworks
Lindsay Blattner
Bua
Kevin Burke
Maureen A. Cannon
Carter Avenue Frame Shop
Jerry Comeau
Richard Courtney
Sheryl & Jack Cullen
Jennifer & Steve Dailey
Julie Flaskamp
Lynn Gaede
The Glazer Family
Michael Hartford
Margaret Johnson
Merlin’s Monday Session
T. Lee
Pat Lyles
Karolyn & Ryan MacAskill
 In honor of Dennis P. Hurley
Scott Marsalis
William S. Maxwell
Eileen McIsaac
Deb Meade
Midway Liquor
Jesse Nagamatsu
The Ninow Family
Mary Anne Nishidhe
Devon O’Keefe
Ordway Center for the 
 Performing Arts
Patricia Panshin
Katherine Patton
Kathy Petron
Sarah Phillipps
Steven Pierce
Mark J. Ponsolle
Norah Rendell & Brian Miller
Patrick K. Riley
 In memory of Betty Vance
James Rogers
Galena Schirmer
Ann Somers
Daniel Stumme
Surdyk’s
Tin Whiskers Brewing Company
The Tschofen Family
Patrick Wellner
Winsted Arts Council
Heather & Jim Zenk

Thank you, 
donors!
The following individuals, families and 
businesses gave generously to support the 
annual fund, instrument fund and special 
events in 2016-17. Your direct donations, 
in-kind contributions and community 
support for Éigse CIM, A Gaela Event 
helped us hand down the tradition all 
year long. 



Staff and Board of Directors

Executive Director: Norah Rendell
Assistant Director: Emily Flagstad*
Office Manager/Bookkeeper: Erika Nelson
Administrative Assistant: Lorin Velikonja
Events & Communications Coordinator:  

Aja McCullough Beers
Event Support: Brianna Hager 

*denotes volunteer staff position

2016-17 Board Members:
Mike O’Connor, president, treasurer 
Patrick Cole, vice president, secretary 
Teisha Magee, fundraising director 
Mike Lynch, past president 
Dave McKenna 
Greg Padden
Patrick Krekelberg
Laura Billings Coleman
Jan Casey 

Instructors:
Ryan Behnke 
Iain Dove-Lempke 
Sean Egan 
Mattie Ernst 
Jode Dowling 
Danielle Enblom 
Hannah Flowers 
Cory Froehlich 

Charlie Heymann 
Tom Klein 
Tom Lockney 
Chad McAnally 
John McCormick 
Patrick McCormick 
Mag McDermott 
Alisa Mee 
Todd Menton 
Brian Miller 
Cormac O’Sé 
Norah Rendell 
Dáithí Sproule 
AJ Srubas
Mary Vanorny
Rosa Wells 

Editorial Content: 
Laura Billings Coleman  
Pro Bono Press

Annual Report Designer:  
Brian Donahue, bedesign, inc.

Photography:
Aja M. Beers
John Kelly  
Patrick Krekelberg

Generous donations at Éigse CIM, A Gaela Event helped to raise more than $30,000 in 2017,  
record-setting support for the Center for Irish Music. A corps of more than 125 annual   
volunteers also kept our community music school humming. Thank you for all you do to  
help us hand down the tradition!



836 Prior Ave N  
St Paul, MN 55104
(651) 815-0083

V I S I T  U S  O N L I N E :  C E N T E R F O R I R I S H M U S I C . O R G

This activity is made possible by the voters of Minnesota through a 
Minnesota State Arts Board Operating Support grant and a Metropolitan 
Regional Arts Council grant, thanks to a legislative appropriation from 
the arts and cultural heritage fund.


